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Justice precedes the arrival of war; in this respect, it is not just the myth of Astraea but
also that of the belligerent Iron Age of man that is implicated in this configuration of
signs. On the day Pompey abandoned Italy for Greece and Pharsalus, the poet projects
the theme of civil war onto a cosmic level by means of astronomical and astrological
symbolism, just as he did earlier in the Figulus episode.

A further interpretative layer can be detected in the rising signs at Brundisium via an
allusion to the catasterism of Octavian in the Georgics, a connection already noted by
Haskins.!” The passage may be responding to the Virgilian catasterism by engaging in
a redefinition—or more precisely, a resetting—of its symbolic meaning. The name of
Libra, with its astrological connotation of justice and equilibrium, is conspicuously
absent from both passages. In Virgil, the sidus Caesaris is expected to fill the space left
behind by the retracting Chelae, while in Lucan Chelae appears in its original position
after Virgo. In the Georgics Virgil announces the retracing of this portion of the sky
into the name and figure of a constellation which causes the signs of conflict to retreat.
At the end of Bellum Civile 2, Chelae, related by name and figure to a creature that
symbolizes war in astrology, remains fixed in its name and position. From the temporal
perspective of Lucan’s narrative about the civil war, the site of the Virgilian catasterism
is reset as the locus from which the signs of conflict have not yet been banished.
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7 C. E. Haskins, M. Annaeus Lucanus. Pharsalia (London, 1887), ad loc.

PEREGRINUS IN ARMENIA

The unsavoury doings of Peregrinus, according to Lucian, began at once upon his
coming of age (Lucian, De mort. Peregr. 9):

70 ydp Tijs dloews ToiTo mAdopa kal dnuiovpynua, 6 Tod IlodvkAeiTov kavav, émel els
” Iy >y , Nt A \ v <
dvdpas Teleiv fpéato, év Appevia poryebwr dods pdda moldds mAnyds édafev kal Télos
katd Tob Téyovs dAduevos Oiéduye, padavide Ty muyny Befuouévos.

For this creation and artwork of Nature, this canon of Polyclitus, when he began to be reckoned
among men, was caught in adultery in Armenia and received a great many blows, and finally
escaped by jumping down from the roof, rump stuffed with a radish.

The detail about Armenia is surprising, both as fact and as narrative. We do not
expect, and have not been led to expect, that a teenager growing up in Parium in
Bithynia might enter upon an affair with a matron in Armenia. In the telling, this
sudden shift in geography is unprepared for and unexplained, in an account of
colourful detail. And in the next sentence, Peregrinus molests a boy and can only be
saved by bribing the governor—of Asia. He then proceeds to murder his own father,
in Parium. The reference to Armenia seems on its face unintelligible.

There is more. As a result of the murder, Peregrinus is obliged to leave Parium. He
wanders eventually to Palestine, and then returns home to face his enemies. After this,
he leaves Parium for a second time (70 Sedrepov, 16), but then comes home again to
claim his father’s property. Finally, he goes on a third trip abroad (rpimy émi TovTows
amodmuia, 17), to Egypt. These voyages, detailed and numbered, exclude any previous
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trip to Armenia; the numbers can only mean that Lucian was unaware of such a
journey. The phrase ‘in Armenia’ is an error, and not Lucian’s error but a copyist’s.

How might this phrase have been intruded? I offer a speculation. In the sentence in
question, what is most in need of an explanatory comment is ‘the canon of Polyclitus’,
an ironic invocation of Polyclitus’ scheme of ideal human proportions.! An ancient
reader may well have felt this need. What frequently keeps company with ‘canon’, in
various contexts, is harmony’. So we have the ‘harmonic canon’ in music;’ in the
Canon that was attributed to Aratus, ‘making an account of the planets he wrote that
their motions are in a kind of harmony and orchestration’ (év 8¢ T émvypadouévawr
adrod Kavéu 1ov mepl adTddv mowobuevos Adyov dpuoviar Twi kal ovudwvia
povotkit Tas kwigels adTdv Aéyer yeyovévar).® Lucian’s list of the alleged charac-
teristics of good writing includes ‘consistency with the ancient canon’ and ‘harmony’
(mpos Tov dpxaiov kavdva cvykewuévwv . .. dpupovias, Zeux. 2). Again, it was a
commonplace that harmony was one of Polyclitus’ goals: dpuovias 8€ 7 xdAdovs
éveka dpyiréktwy moios é duilav Tlodvkdelrw yévorr’ dv afibxpews (Paus.
2.27.5); mpocdyover kal mpocapudTTovcw €xactov. vmep ob Tov IToAbrAerrov
oldpeba AMyew s éoti yalemdraTov 76 épyov ofs dv eis Svuya 6 mASs ddiknTar
(Plut. Mor. 86a). The association of harmony and the Polyclitan canon enjoyed a long
life, for we find it still in Anna Comnena in the twelfth century: ‘harmonized in keeping
with the canon of Polyclitus’, kara Tov IloAvkAeiTeiov kavéva évmpuoouévos (of
Bohemund: Alex. 13.10.4). The words ‘in harmony’ would be a clear and sufficient
elucidation of Lucian’s ‘canon of Polyclitus’. I suggest that a gloss to a Lucian
manuscript explicated the phrase by writing in the margin the words evapuovias; this a
copyist then mistook for evapueviar and brought into the text.*

In sum: to specify ‘in Armenia’ raises questions which the immediate anecdote does
not answer, and which the subsequent narrative refutes. Possibly the words instead
replaced some other phrase. But simply delete them, and a reasonable story results:
‘caught in adultery’ is all the information that the reader needs to make sense of the
comic escape that follows. We should in any case conclude that this farce was played
out in Parium, and Peregrinus was never in Armenia.
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! “This type of true proportion’ (Fowler). Lucian uses the phrase at Salt. 75 literally and
without irony, explaining éuuerpos dxpifs. Galen is especially fond of invoking the ‘canon of
Polyclitus’ as a metaphor for the healthy body. .

2 For example, Porph. In Ptol. Harm. (1. Diiring, Goteb. Higsk. Arsskr. 38.2[1932], 22): kavaw
KaA€LTaL Appuovikos Ao Tiis Kowrjs mpoamyopias Tob eVpiorkovTos Spydvov 1O éAXeimov Tais
aloboeow eis v dxpiBewav, & rkaleitar kavdwv, obTw kexAnuévos. He proceeds to quote
Ptolemais of Cyrene: 7 odv kavoviky) mpayuateia, kard tivas udAAdv éori; kabddov xara
Tovs ITvBayopikods: v yap viv dpupovikny Aéyoper, éxeivor kavovikny @vépalov. Simpl. in
Phys. (CAG 1X.293): Ty dppovikiy #ror kavovikiv. Cf. Suda P 287-8, pvOuile. . . . kavovile.
and pvfuds . . . dxdovbos dpuovia.

¥ Quoted in Achilles Tatius, Eisag. 15 (p. 42 Maass).

4 The earlier of the two chief manuscripts (Vat.gr. 90, tenth century) has Apuevia, with rough
breathing, for whatever that is worth (first reported by M. D. Macleod [OCT 1980]).



	Article Contents
	p. 317
	p. 318

	Issue Table of Contents
	The Classical Quarterly, New Series, Vol. 54, No. 1 (May, 2004), pp. 1-331
	Front Matter
	Frölich's Table of Homeric Wounds [pp. 1-17]
	Asclepius and the Legacy of Thessaly [pp. 18-32]
	Draft Evasion Onstage and Offstage in Classical Athens [pp. 33-57]
	Idealized ΣΧΟΛΗ and Disdain for Work: Aspects of Philosophy and Politics in Ancient Democracy [pp. 58-79]
	Fathers and Sons in Plato's "Republic" and "Philebus" [pp. 80-87]
	Reversing the Myth of the "Politicus" [pp. 88-108]
	A Note on Plato "Politicus" 285d9-286b1 [pp. 109-116]
	A Haruspicy Joke in Plautus [pp. 117-127]
	The Composition and Circulation of Cicero's "In Verrem" [pp. 128-142]
	Cicero and Quintilian on the Oratorical Use of Hand Gestures [pp. 143-160]
	Did Julius Caesar Temporarily Banish Mark Antony from His Inner Circle? [pp. 161-173]
	Octavian's Arrival in Rome, 44 B.C. [pp. 174-184]
	Masculinity and Femininity in the "Laudatio Turiae" [pp. 185-197]
	The End of the Rhine Mutiny in Tacitus, Suetonius, and Dio [pp. 198-210]
	Omnia Vincit Amor: Why the "Remedia" Fail [pp. 211-223]
	Playing with Marble: The Monuments of the Caesars in Ovid's "Fasti" [pp. 224-239]
	Textual Notes on "Hercules Oetaeus" and on Seneca's "Agamemnon" and "Thyestes" [pp. 240-254]
	Martial's Fiction: Domitius Marsus and Maecenas [pp. 255-265]
	A Speech of the Emperor Hadrian [pp. 266-273]
	Shorter Notes
	Medea 1250: ΔΥΣΤΥΧΗΣ Δ' ΕΓΩ ΓΥΝΗ [p. 274]
	Menis and Pelex. Protagoras on Solecism [pp. 274-277]
	Aristotle on Sperm Competition in Birds [pp. 277-278]
	A Pun in Antiphanes (fr. 225 K-A = Ath. 60C-D) [pp. 278-283]
	Some Notes on ΜΕΘΙΣΤΗΜΙ in the Inscription from Troizen [pp. 283-285]
	Cyclopea: Philoxenus, Theocritus, Callimachus, Bion [pp. 285-292]
	What Did He Do? Clearchus on Philoxenus (Ap. Ath. 1.5f-6a = Clearch. fr. 57 Wehrli) [pp. 292-296]
	Ferimus [pp. 296-297]
	"Lucretius" 5.1105-7 [pp. 298-299]
	"Aeneid" 1.567-8 [pp. 299-300]
	The Wolf and the Dog (Horace, "Sermones" 2.2.64) [pp. 300-304]
	On the Number of Books in Ovid's "Metamorphoses" [pp. 304-307]
	The Elder Seneca, "Controversiae" 2.1.1: Sub domino sectore [pp. 307-310]
	Seneca, "Epistulae Morales" 12.5: Rulers and Roofs [p. 311]
	A Note on Seneca, "Quaestiones Naturales" 6.1.5 [pp. 311-312]
	The Star Signs at Brundisium: Astral Symbolism in Lucan 2.691-2 [pp. 312-317]
	Peregrinus in Armenia [pp. 317-318]
	The Ending of Apuleius' "Metamorphoses" [pp. 319-321]
	Sophroniscus' Son Is Approaching: Porphyry, "Isagoge" 7.20-1 [pp. 322-325]
	The Constantinian Origin of Justina (Themistius, Or. 3.43b) [pp. 325-327]
	Julian's Bull Coinage: Kent Revisited [pp. 327-330]
	Anth. Lat. 36 De Euryalo: A Sole Surviving Solace? [pp. 330-331]

	Erratum: Volume Information [pp. 331]
	Back Matter





